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Mahler gave him an engagement at the Opera soon after taking
over the directorship of it. The personal and artistic relations
between him and the younger musician were congenial from the
first and grew into a friendship which was never clouded to the end.
Walter had a full understanding of Mahler during his lifetime
as a musician and a composer; after his death, Walter's great and
exalted art was at the service of his music throughout the world.
He mastered its every subtlety and gave his own original inter-
pretation^ and he took the spirit of Mahler's work as the keystone
of his own work as an interpretative musician.
Roller was now in sole charge of scenery and costume, and
Mahler himself moved supreme as "God over the face of the
waters." His chief devotion in the realm of opera was given to
Mozart and Wagner. He always conducted "Figaro" himself,
also Smetana's "Dalibor," Gluck's "Iphigenia," and "Tristan."
He had given up conducting the other Wagner operas.
ccFidelio" was his masterpiece. I have in my possession a whole
production-book devoted to it. He succeeded in making a bos-
office success of it. When he took over the Opera in Vienna
"Manon" and "Werther" were the star performances. When he
left, he had put in their place the whole of Mozart, the whole of
Wagner and all the masterpieces of classical music.
His conducting of the "Valkyrie" on one occasion was such
that, from "so bliihe denn Walsungenblut" at the end of the
first act onwards, no one in the audience dared to breathe, There
was a tempo in the orchestra such as I never heard before or
since. Bruno Walter, at first awkward and inexperienced, came
very near to realizing Mahler's ideals, whereas Schalk, the more
proficient of the two, never entirely pleased him.
There was a gala performance on the nth of March, 1911,
in honour of the King of Saxony, and for this Mahler made a fresh
study of "Lohengrin." But only the first act was given. He
chose "Lohengrin" so that money should be forthcoming from
the exchequer for a superb setting. The fatuous indifference
of the whole royal party was a comedy to watch. Mahler sat on
the podium with his eye on Prince Montenuovo, who in turn kept
his eye on the large royal box, and as soon as my uncle Nepallek,
the Master of Ceremonies, gave the signal with his white staff
that his Majesty had entered the box, the Prince nodded at Mahler
and the overture began. The Emperor talked loudly to his
guests and they all noisily sat down. The audience;, following
high example, also made a great deal of noise, and I was so furious